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Na, You hide your light under a bushel. You stay home and
play behind closed doors, where no one can hear you aiecpl
your own family. A you do is piry yoursell at the

platio, That's all. You go in there and pity yoursell, play-
ing all those sad picees.

(REENTE comer out of dining
watering her plants)

REENIE  Mom, I just couldn't get up befare an audience .'
play. I just edyldn't.

room, and calms hers:lf by

CorRA Why couldn't yon? What good is it for your faﬂmf 2

have bought thé\piano? What use js it? {REENIE Deginrilo
#0b) Now, don't &y, Reenle. I'm sorry. (Rzenie goes o
parler-and resumedNher monotondus scales. conra gociklo
tzlephone) Long distance? Give me three-six-oh-sovensk ;
Oklahoma City, pleasd, (There I @ wait of several Wil
ments) Hello, Lottie, .\ . Lottie, enn you and Mot
come over to dinner Pridhy night? I haven't scen youi
%0 long, 1-want 1o talk with ou, Lottie. I've just pot 107]
- some of my own flesh and biood. (We hear nuBm's:
slam to a stop ouiside; the cdr door slems and il
corner stomping up to the front parch) Roenie’yedi
big party out at the country club, and 1 thouth: Id
nice dinner first, , , . Rubin won's¥§ here an
company. Plcase como, Oby-Tm so dlod, I HRAS:

forward tosegipng.a =

RUBIN (] ng Info the honse} What l' I's been

pa-Bichind my back? (Sees the innocent\dress lyi
achalr) There it ial B

wanted the extra money for, Fino fenthers! Fine feath
And ya buy ‘em when my back is turned.

CORA Rubin.wewcregclngtotnl}m “aa

RUBIN A man hns 1'go downtown and talk with some offhls
. Dals before he kagws what's goin® on In hlz awn In v,

cora  Who told you

RUBN ‘That's alt right who tofd me, 1 got my own ways &
findin® out what goes on when my back is turned,

- coxA  You didn't leave town at all. You've becan down €6 that

dirty old pool hall,

T ]

s
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RUBTN T got a right to go 1o the pool hall whenever I dame
please,

cora I thoupht you were In such a hurry to get cut of town,
Oh, yes, you had lo get to Muskogea tonight.

Buemy T can still make it to Muskogee, (Finds the price tag
on the dress) Nincteen seventy-fvel Lord have mereyl
Ninsteen seventy-lve,

¢ors  DId Loren Delman come into the pool hall while you
were there? Did he? Did he tell you? If ke did I'll never
buy anylhing in that store again.

auntN That'd suit me just fine.

- cora  Oh, why couldn’t he have kept his t;:oulh shut? I was

going to pay for the dress & littlo at & Hme, and ., .

RUBIN "“The finest dress I bed in the store,” ho says, walkin’
into the Arcade with a big ciger stuck in his mouth, wearin’
2 suit of fine tailored clothes. “I just sold your wife the
finest deess I had In the store.”

corA  Oh, that makes me furious,

RUDIN  Jesus Christ, womnn, whatta you take me for, one a

those millionaire cif men? Is that what you think you're

martied 107

RECNIE (Pokes d In throigh parlor door, speaking
with tears end onxicl Id you be'd be mad, Monu
Let's take the d ck, Mom, 1 don't want to go to the

party anyhow,

CORA {Angrily Impatlent) Get back in that parlor, Reenic,
and don't come in hero until ¥ teli you to,
(CORA slurny the parlor doors shut)

RUBIN  Sec therel That girl don't even want the dress, It's

you, puttin' all these high-fallutin’ ideas in her head about
- porties, and dresses and nonscnse,

CoRrA  Rubin, of course Reenie docsn’t want to po to the
party. She never wanls 10 go any pinee, All she wants to
do 1s lock herself in the parlor and practice ot the plano, or
go to the library and hide her nose in a book. After all,
she’s going to want to get married one of these days, isn't
she? And where's she going to look for a husband? In the
public library?

(RUBIN poer fo his corner, stz in Ns big leather chalr, ond
draws a pint of whitkey out of his desk drawer) -

-
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Rusty T bought her a fine dress . . . just » litde while
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back.
cora  Oh, you did? . T
RUBIN  Yes, Idid
cora  ‘That's news to me. When?
RUBIN  Tust o few montha ago, Sure I did,
CorA I certainly never saw it. What'd jt ook lke? I
RUBIN It was white, '
cokA  Rubin Flood, that was tho dress you bought her threa .y

yeurs ago when she graduated from the eighth grade. And. &

ahe hasn't had a new dress alooe ‘then, except for a fw@f
school clothes, .

RUBIN  Why couldn't she wear (ke white dress to the party}]

CORA “Becauso she's grown three inches since 'yqu got
that dress, and besides I cut it up two years apo and.
it black and mado her a skirt out of it to wear wijth
middy, :

RUBIN  Just the same, I afn't got money fo throw away
f10 party togs, I just ain't got it. .

CoRA  Oh, no. You don’t have money when we need s
thing here ot home, do you?

RUBIN  I'm tellin’ ya, right now I don't,

CORA Butynnnlway:hav:mm_ey'forabmﬂeﬁ*
whiskey when you want it, don't you? And I daress
you've got ‘money for a few other things, too, that
. meedn’t mention just at present. ]

RUBIN What're ya talkin® about? ' _
corA  You know what 'm talking about,
RUBIN  The heil I do,

CoRA I know what gocs on when you go out on the rond.
You may tell me you spruce up for your customers, but I
happen (o know better, Do you think I'm fool?.

RUDIN 1 don’t know what you're talkin® about.

coA I happen to have friends, decent, zell-respecting

FCO-
ple, who tell mo a fow things that happen when Yyou visit
Ponea Ciiy.

RUBIN  You mean the Werpel sisters!
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CORA  Mt's all right, who I mean, I have friends over there,
That's alt I need 1o say,

RUmIN Those npay old maids, the Worpel slsterst God
samal Have they begn runnin’ 1o you with stories? .

CorA  Maybe you don't have money to buy your daughter

8 new dress, but it seems you have money (o take Mavis

Pruitt to dinner whencver you're over there, and to a
movic afterwards, and give hey presents, :

RUBIN  ['ve known Mayis . + « Pruitt ever since § was &

boy! What harm is there it 1 take her to a movie? -
coRA Yop'malwnysmumdtoukomcldumw!cwhen '

You colvie home,
RUBIN  Life's different ouit on the road,
CORA  Ibetitis '

RUBIN  Besides, ¥ din ask her. She come into the Gibson

House one night when I was havin’ my dinger, What could
1 do but let her join me?

CoRs  She went to the Gilmbn House because she knew Yo
mlhmlhnwwhatkindofwomansluis. '

RUBIN She's not as bad as slies 'painled. That poor woman's
had a hard time of it, tag, .

CORA  Oh, ahe hast )
RUBIN Yu.shahm.lfeelamryforher._
CoRA  Oh, you doj

BUBIN. Yes, I do. Is there any law that says I ean't feel

sorry for Mavis Pruit1?

Cora Sha'shadhereyoo;:mmﬂnulcun-remembm

RUBIN Ok, shoot]

Cora  What happencd to the man she Jeft town with after
Wo were married? -

RUDIN  Flo run off and Jeft her,

CORA  For good feason, 100, T bet, T also heard that she waa
seen sporting 8 pair of black-bottom hose shortly after
you left town, and that you were scen buying such a pair
of hose at the Globe D¢y Goods Store,

RUDIN By God, you got yourself a real detective service
goin’, haven't you? .




1
\
-
k)
-
1
-
1
1

v

AT

X

-t

246 THE DARE AT THE TOP OF THE STAIRS

cora, T don't.ask people to tell me these things, T wish 1o
God thoy didn't. :

pupid A1l right. T bought her o pair of hoso. I admit it. It .

was her birthday. The hose cost me sixty<cight cents,
They made that poor woman happy. After afl, U've known
her ever since I was a boy, Besides, I was a lil more flush
then. .

cora How do you think it makes me feel when people tell
me things like that? )

BUBIN Ya oughin'ta Jisten.

cors How can1kelp it? Lo .

nusy (He har to stop to remember (o call Mavis Pruitt by
her full name, to:-keep CO¥X" fromt suxpecting too much
famillirity between them) Therc's nothin' ‘tween me and
Mavis . . o Pruitt . . . Mavi§ Pruitt, nothin® for you to
worry sbout. '

¢orA, ‘There's probably a wotnan like her in every town
you visit. That's why you watt to get out'of town, to go
frisking over the country like a young stallion. o

RUBIN  You just hush your mouth, The daughter'il hear yout. .

cora (Indulging in a little self-pliy) A lot you cars nhout
your daughter. A lot you care about any of us. ;

xupmN  ‘You don't think I care for ya unloss I set yo on my g
kace and nuzzle ya, !

CORA  'What you need for a wife is a squaw. Why didn’t you
marry one of those Indian wonten out on the reservation?
Yes. She'd make you rich now, too, wouldn't she? And you ,
wouldn’t have 1o pay any attention to ber atall,  ° '
(SONNY Ir yeen coming onto porck) ]

RUDIN Al right, Maybp that's what I shoulida done.

conan  Oh. So you waat to throw [t up to mel,

sumN  Throw what? '

(soNNY gquletly enters the room, carrylng a sack of '

ifmc;r!u. CORA and RUBIN are f00 far into batile to notice
L

cora  You know what, Rubin Flood.
muom I don't know nothin”. |
cora  ‘You never wanled tp marry me.

L e = —s
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_RUDIN ¥ acver snid that,

 RUBIN None of this is what we was

R, §
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cona  It's true, iso’t it?
RUPIN I'm teilin' yo, it ain’t.

cors Itis. I've folt it all these years. ' .
. (SONNY crossed and goes through the parlor Info the

dining rooms, still unobserved by RUBIN and CORA)
RUBIN AN right. If you're s0 determined to think it, then
go shead. 1 admit, in some ways I din wanna marry no-

* body. Can't ya understand how a man fecls, givin' up
- his freedom?

.cora  And how does a woman feel, knowing her nband

marricd her only because . . . because he . . . '(CORA
mow tpols REENIE spying between ihe parlor doors. She
screams at fier) Reenie, get away from theret

arguin’ about o the
) mlaee. We was arguin’ about the dress. Ya gotta'take it

cona I won'l. ‘ ' )
rubiN  Ya will.

cord  Reenies going to wear her ncw dreas to the party, et
yaul'll have to bury me.

_RUmMN  You'll toke that dress back to Loren Delman, or

T'm leavin® this house for good and never comin® back.

oots  Go on. You're only home half the time as it is. We
can get slong without you tho rest of the time.

suBlN Then that's what you're gonna do. There'll be ice- -
croam parlors in hell before I coms back to this place and

Jisten to your jaw.
{He bolts into the hallway)

coma Get out] Cet out and go to Poncn City. Muovis
Pruitt is waiting, She's probably peiting loncsome without

you,
(soNNY guietly enters from the dining room, and waiches)

RUDIN ByGod,Gnm.ll!aalllmdotokccpfromhitUn‘
you whea you talk like that,

cora (Following him Inle hallway, taunting him. Here they

_are both unseen by ocudience) Go cn and hit me! You

wauldn't dare! (But he does dare. We hear the sound of hix
blow, which sends coRa reeling back into parior} Rubinl
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/ tiving room, stifl toc dazed % be sure what has happened)

. CorA  How long have you been sy there, Sonny?
* goNNY Since he hit you,
- REENTE (Coming forth} Did he mesa it about not coming-,: e
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living roorm) :
rumiN I'll go to Pomca City, and drnk booze and take

Mavis to the movies, and raisc every kind of hell T can
th youl . :

|
(REENEE watches from the parlor. sowwy i milll in the |

. {Running to the door) Don't you ever sct fool In this
house agnin, Rubkin Flood. 11l never forget what you've
said. Ne Bon't you cver come back inside this house

Hear wURR'S car drive off now. CoRA refurns (o (he

SONNY Gee, Mom. That was the worst fight you ever had, |,
wasn't it? E

back? Ob, Mom, why did you Bive (o say all thoss things? 3
I love Daddy. Why do you say those things to him?

CoRA Ob, God, I hate for you kids to sec us fight this vway,~HE
SONNY What did he mean, he didn't want to marry you? |

cora  You're not old enough to understand these things,
Sonny. ' )

sonnNy . Did he hurt you, Mom, Did he?

cora I'm atill too mad to know whethet ke did or not.
REENTE I don't think he'll ever come back, What'll we do,

Mom? DL

corA  Now, doo't worry, Reeple, oo ..
REENIE ‘Wil we have 10 g0 to the peorhouse? "
CORA  No, of courte not. Now, quit werrying.
RRENIE But if Daddy doesn't come back?

cora I mill have the money my mother Jeft me, haven't I?
And if worst comea to worst we can always go to Oklahoma
City and move in with your Aunmt’ Lottic and Uncle
Mo'-rri’. - .

sonNy (Jumping up end down in glee} Goody, poody,
goody: T wants move to Oklahoma City, -

—— it = — . . .
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R.!!::;? Listen to him, Mom. He's glad Daddy's pone, He's

SONNY 1 dont earc. I wanta move to Oklzhoma City.

REENTE I don't. This is home. This is, And 1 don’t want to
nove,

CorA  Now, children!

aEeNI | hate you.

sorNY 1 hato you, too. So there! Oklnhomsz Ci I Okla
homa Cityl I wanta move to Oklahoma City! “Y

CorA  Stop it] There's been enough fightivg in this house for
on® night. Reenie, take
e I e, yo‘urdrm_up_stalnmdhmglth
RPENIE I hats the old dress now, It
trouble. I hata it, : the mmu of ol the

CORA - You do what I tell you. You take that dress u fairy
and hang it in the closet. You're going to go to that pl;:ty it
Tho texs time goses T s oo Uil

re t [)
D i ‘oapany Il Jet you go In

- BONNY (With the joy of discovering a new continens) Oklp-

homa City, .

imagine any of us will feel like eaﬁnmppub » although T don't

soNNY I do. 'm hungry.

COoRA {4 litile amused) Are you? Good. Come to me.‘

Sonny! (With a sudden reed for afiection) Do you love
boy? Do you love your old mom? ) 2y o

SONNY Morcthmaﬂthawoddwhh'afmmnndit.

corA (Clasping him to her) Ob, God, what would 1 do
without you kids? I hopo you'll alwnys love me, Sonny. I
hope you always wili. (EEENIE comer downsiairs) Where
are you going, daughter?
(RBENTR looks disdainfully at them, and marcher into the
parlor, where, In a moment, we hear her playing a lovely
Chiopin nocturne) )

SoNNY Mom, I'm going to sell my autographed pholao-'

graph of Faity Arbuckle. Millicent Dalrymple snid she'd
give me ﬁfm!m cents for it, And Fatty Arbuckle isn't oze
of my favorites any more, If I sold the photograph, I'd

I
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